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Part I: Topics (30 marks)
Choose EITHER Question A OR Question B from ONE of the topics and answer it in Russian.
Recommended length: 250—-400 words.

Remember that your response will be assessed for both content and language. 20 marks are available
for content and 10 marks are available for language.

You must refer to TWO works from the prescribed list. You may also refer to other sources.

1 HA OHE PYCCKOI'O U COBETCKOI'O OBLLECTBA
M. lNopbkun, Ha dHe
B. WykwwH, KanuHa kpacHas
dunbm: Bop (pexuncceép I. Yyxpan)
EITHER
A YTO Mbl y3HaéM 13 BbIOPaHHbLIX BaMX MPOM3BEAEHNI O XWU3HW Nogen Ha aHe obiecTtea?
OR
B  «XOTS OHM 4aCTO KaXyTCs XKECTOKMMU, amoparibHble N0AM U NPECTYNHUKM Ha aHe obuiecTBa
MHOrga 3acnyXXMBalT Hallen xanoctm». M3yumB BblOpaHHble BamMu Mpou3BeneHUs, Bbl
cornacHsbl / He cornacHbl ¢ 3TUM MHEHMeM?
2 XXWU3Hb MYXYUH N XEHLLUMVH N OTHOLLEHNA MEXAQY HUMU
W. TypreHes, lNepsas ntobosb
H. Jleckos, fledu Makbem MueHckozo yesda
dunbm: EneHa (pexunccép A. 3BArnHLUEB)

EITHER

A [lo KakoM CTeneHn [naBHble FepouHN B BblOPaHHbIX BamMW MPOU3BEOEHUSX SABMSOTCA
XepTBamu o0LlecTBa, NpaBmia U YCNOBHOCTM KOTOPOro CO34aHbl MYXXYMHAMN?

OR

B 3 kaxpgoro Bbl6paHHOFO BaMKn npoun3BeneHnAa cpaBHUTE MO OOHOW CLEHe, KOTOpaA ACHO
NoKa3bIBaAET cepbésHyro CUTyauunto Nnnm KpU3NC B OTHOLLUEHUAX MeXOy My)K‘-IVIHOI7I N XKEHLLIMHOMN.
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3 MONOOEXb
dunbm: MHe deaduame iem (pexunccép M. Xyunes)
H. BapaHckas, Hederns kak Hedernsi
dunbm: ManeHbkas Bepa (pexuccép B. Muuyn)
EITHER
A Kakylo KapTUHY XXM3HN MOSTOLEXM PUCYIOT CO34aTenn aTux Npom3BegeHnn?
OR
B W3 kaxporo BbIGpaHHOrO BaMu NPoOu3BEAEHUsI CPaBHUTE MO OOHOW CUEHe, KoTopasi SCHO
nokasblBaeT pa3pbiB MEXAY NOKOMNEHNSMN B CEMbe UInu B o0LLecTBe.
4 XWU3Hb B COBETCKOW OEPEBHE
A. ComxeHuubiH, MampéHuH dsop
B. PacnyTtuH, [eHbau 0nsi Mapuu
®. Abpamos, Moe3dka e npouwirioe
EITHER
A Kakumu acnektamu XnsHu B COBETCKOWN AepeBHE NHTEPECYIOTCS aBTOPbI 3TUX NPOU3BEAEHNIN?
OR
B «B atux npousBegeHnsax o4eHb Mano HacToALWMUX npeactaBuTenen TpaguuNoHHbIX COBETCKUX
LueHHocTeny. N3yumB BbibpaHHblE BaMn NPOU3BEAEHNS], Bbl COMMacHbl / HE COrnacHbl C 3TUM
MHEHMEM?
5 ACTEKTbI MOCTCOBETCKOIO OBLUECTBA
dunbm: Kaskasckuli nneHHUkK (pexuccép C. bogpos)
®dunbm: marnbsHey (pexuccép A. Kpasuyk)
dunbm: Le Concert (pexxnccép R. Mihaileanu)

EITHER

A B BbIbpaHHbIX BaMn hmnbMax HackombKo Nnerko xutensam Poccuiickon ®egepauumn peluarb
nNpobnembl 1 BbIXOAUTb U3 KPU3UCHBIX CUTYaLMIN?

OR
B «[loctcoBeTckoe o6LIECTBO M €ro ydpexaeHus ellé HaxogaTca B [arneko He maeanbHOM

cocTosiHUM». N3yunmB BblOpaHHble Bamu unbMbl, Bbl COrfMacHbl / He COrnacHbl C 3TUM
MHEeHnem?
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Part II: Texts (30 marks)

Choose EITHER Question A OR Question B OR Question C on ONE of the texts and answer it in

English.

Recommended length: 450-600 words.

Remember that your response will be assessed for both content and structure. 25 marks are available
for content and 5 marks are available for structure.

6 H.Tloronb, Pesu3sop

EITHER

A

Write a commentary on the following extract. You should explain the context in which it
occurs; comment on its content, use of language and the dramatic techniques employed;
comment on its relevance to the work as a whole.

Xnecmakoe u Ocun ¢ YepHunamu u bymazod.

XNECTAKOB: Hy uT0, BUanLLb, Aypak, Kak MeHs yrowatT U NpUHUMaroT?
(HayuHaem nucame.)
OCMWIT: Oa, cnaea bory! Tonbko 3HaeTe 41O, ViBaH AnekcaHapoBuy?
XJNIECTAKOB: A ut0?
OCUM: Yesxante otctoga. En-bory, yxe nopa.
XJNNECTAKOB (nuwem): Bot B3gop! 3auem? 5
OCWMM: Oa Tak. bor ¢ HUMK co Bcemu! MNorynsnu 3aechb ABa AeHbKa — HY U
AO0BOMbHO. YTO € HMMK gonro cesA3biBaTbcA? [NntoHbBTE HA HMX! He poBeH 4ac,
Kakon-Hnbyab apyrov Haegert... En-bory, MiBaH Anekcangposud! A nowagm Tyt
cnaBHble — Tak Obl 3akatunul..
XINECTAKOB (nuwem): Het, MHe eLLé xo4eTcsa NoXuTb 3aeck. [ycTb 3aBTpa. 10
OCWMM: Oa uto 3aBTpa! En-bory, noegem, Nean AnekcaHgpoBuy! OHO XOTb U
Oonblias YecTb BaMm, a BCE, 3HAETe, Nydlle yexaTb CKopee: Bedb Bac, Npaeo, 3a
KOro-To gpyroro npuHsnu... M1 6atiowka 6yget rHeBaTbCs, YTO Tak 3amMmeLlKanuch.
Tak Obl, NpaBo, 3akaTunu cnaeHo! A nowagen Obl BaXkHbIX 30eCb Aanu.
XJNIECTAKOB (nuwem): Hy, xopowwo. OTHecu TonbKo Hanepén a1o NMcbMo; 15
noxanymn, BMecTe 1 NogopoXxHyr Bo3bMu. [la 3aTo, cMOTpU, 4TOGLI Nowaan
xopotwume Obinm! AMwmkam ckaxu, 4To a9 6ygy AaBaTb MO LIENKOBOMY; YTOObI
Tak, Kak dbenbagberepsi, Katunu u necHu ool nenu!.. (Mpodomkaem nucame.)
Boobpaxato, TpAnuykMH YMpPET CO CMEXY...
OCWUIN: A, cynapb, OTNpaBnto ero ¢ YernoBeKOM 34eLIHMM, a caMm Nnydiwe byay 20
yKnagblBaTbCsl, YTO6 He MPOLUIIO NOHanpacHy BpeMs.
XJTIECTAKOB (nuwem): XopoLwuo. NMpruHecu Tonbko ceeYy.
OCWI (ebixodum u 2oeopum 3a cueHoul): An, nocnywan, opat! OTHeCcELWb
MMCbMO Ha MOYTY, 1 CKaXu NOYTMeNCTepy, 4Tob OH NpuHAN 6e3 AeHer; Aa CKaxu,
4106 cenyac npmeenn K GapuHy camyto ny4Llyto TPOWKY, KYPbEPCKYIO; a MPOroHY, 25
CKaxkn, 6apuH He NNOTUT: MPOroH, MOJ, CKaXW, Ka3éHHbl. [a 4Tob BCE XuBee, a He
TO, mon, 6apuH cepautca. CTton, ewé NMCbMO He roTOBO.
XJNNECTAKOB (npodomkaem nucame): JTto6oNbITHO 3HaTb, [4e OH Tenepb
XMBET — B [NoutamTtckom nnu Npoxoeon? OH Bedb Toxe NOOUT YacTo nepeesxaTb
C KBApPTMpPbI Ha KBAPTMPY M He gonnadmeaTtb. Hanuwy Hayganyto B [lodTamTckylo. 30
(Ceépmbisaem u Hadnucklieaem.)

Ocun npuHocum ceeyy. Xnecmakoeg nedamaem.
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OR
B Describe and analyse the different types of comedy and humour used in Pesu3sop.
OR

C ‘In the last few minutes of the play, the powerful comic mood is shattered, leaving Gogol’s
audience bewildered, ashamed and upset.” Do you agree?
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W. TypreHes, PyOuH

EITHER

A

OR

OR

Write a commentary on the following extract. You should explain the context in which it
occurs; comment on its content, use of language and the narrative techniques employed;

comment on its relevance to the work as a whole.

Mocne camon Japbu MuxannoBHbl PyauH HM C KeM Tak 4acTo U Tak
aonro He 6ecenoBan, kak ¢ Hatanben. OH Tankom gaBan en KHUrK, noBepsn
e’ CBOW MnaHbl, YnTan en nepsble CTpaHWUbl NpegnonaraemMblX cratemn
N COYMHEHMN. CMbICNT MX 4acTo OcTaBarcsa HedoCTynHbIM Ans Hartanbu.
Bnpoyem, PyauH, kazanocb, 1 He O4eHb 3aboTuncsa O TOM, YTOOblI OHa ero
noHuMMana — nuwb 6bl cnywana ero. bnusocte ero ¢ Hatanben 6bina He
cosceM no HyTpy Hapbe MuxaunnosHe. «Ho, — gymana oHa, — nyckan oHa c
HUM nobonTaeT B AepeBHe. OHa 3abaBnsieT ero, Kak AeBoyka. begbl 6onbLon
HeT, a OHa BCé-Taku noymHeer... B NeTtepbypre 9 310 BCE NepeMeHHo...»

Hapba MuxannosHa owwunbanacb. He kak geBoyka 6ontana Hatanbs c
PyouHbIM: OHa XagHO BHMMAaNa ero pedam, oHa ctapanacb BHUKHYTb B UX
3Ha4YeHne, OHa nNoBeprarna Ha cyg ero CBou MbICf, CBOU COMHEHMS; OH Obin eé
HacTaBHUKOM, e€ BOXAEM. [loka — ogHa ronosa y Hen kunena... Ho Mosiogas
ronosa Hemonro Kunut ogHa. Kakve cnagkve MrHOBeHWs nepexunBana
Hatanbs, korga, 6biBano, B cagy, Ha cCKaMenke, B NErkOW, CKBO3HOW TEHU
AaceHsl, PyouH HayHET uutatb en rétesckoro «®daycrta», [opmaHa, unm
«Mnucema» bBettmHbl, unu Hoeanuca, 6ecnpecTtaHHO OCTaHaBMMBasiCb M
TONKyA TO, YTO en Kasanocb TéMHbIM! OHa Mo-HemeLKkn rosopuria nroxo,
KaKk noytTu BCe Hawm GapbllHW, HO MOHMMana xopowo, a PyguH 6bin
BECb MOTPY>XEH B repMaHCKyt0 MO33ut0, B FEPMaHCKUA POMAHTUYECKUIA W
dmnocodcknin Mmp 1 yeriekan eé€ 3a cobon B Te 3anoBefHble CTpaHbl.
HeBenomble, npekpacHble, pacKpbiBannCb OHWU nepen e€ BHUMAaTESbHbIM
B30POM; CO CTpPaHWUL, KHWUrK, KOTOopyr PyauH gepxan B pykax, AWBHbIE
obpasbl, HOBble, CBETMbIE MbICNN TaK U NUMUCb 3BEHSLMUMU CTPYSMU en
B Aywy, 1 B cepaue eé, noTpsacéHHOM 6naropogHON pafoCTbio BETMKMUX
OLLIYLLLEHUI, TUXO BCMbIXMBana v pasropanacb CBATas UCkpa BOCTopra...

Consider the view that PyduH is not entirely a Realist novel.

10

15

20

25

‘Cnosa, Bcé cnosa! gen He 6bino!” How far do you agree with Rudin’s self-assessment of his

character and behaviour?
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A. Yexos, Tpu cecmpbl

EITHER

A Write a commentary on the following extract. You should explain the context in which it
occurs; comment on its content, use of language and the dramatic techniques employed;

comment on its relevance to the work as a whole.

MALWWA: YTo cnyyunocbk?

OJIblr'A (o6Humaem UpuHy): YXacHbln CErogHs OeHb... A He 3Halo, Kak Tebe ckasaTb,
Mos goporasi...

MPWHA: Yto? lNoBopuTe ckopeit: uto? bora paagwn! (Mnayem.)

YEBYTbIKMH: Cenyac Ha gyanu yout 6apoH...

WNPUHA (muxo nnayem): 1 3Hana, A 3Hana...

YEBYTbIKUH (8 anybuHe cueHbl cadumcsi Ha ckambro): YToMuncs... (BeiHumaem u3
KapmaHa 2a3emy.) [Nyctb nonnadvyT... (Tuxo Hanesaem.) Ta-pa-pa-6ymbus... cuxy Ha
Tym0e ... He BCcé nu paBHo!

Tpu cecmpbi cmosim, ripuxasuiuckb dpya K opyey.

MALLA: O, kak urpaet Mmy3blka! OHM yxXoOdaT OT Hac, OAVH YLIEN COBCEM, COBCEM,
HaBcerga, Mbl OCTaHEMCS OAHM, YTobbl Ha4aTb Hally XM3Hb CHoBa. Hago »uTb... Hago
KUTb...

UPWHA (knadém aonosy Ha epydb Onbau): MNpuaéT Bpems, BCe Y3HALOT, 3a4eM BCE 3TO,
ONSA Yero aTu cTpagaHus, HUKaKknx He Oyaert TavH, a Noka Hago XuTb... Hago paboTartb,
Tonbko pabotaTe! 3aBTpa s1 noedy ogHa, Oyay yunTb B LLKOME M BCKO CBOI XU3Hb OTAAM
TEM, KOMY OHa, OblTb MOXET, HyXHa. Tenepb OCEHb, CKOPO NPUAET 3MMa, 3acbinneT
cHerowm, a s 6yay pabortartsb, 6yay pabotarts...

OJIblr'A (o6Humaem obeux cecmép): Myablka urpaet Tak Beceno, 604po, N XOYeTCs
xntb! O, Boxxe mon! MNMpoaéT Bpems, 1 Mbl YAOEM HaBeku, Hac 3abyayT, 3abyayT Hawm
nvua, ronoca u CKomnbKo Hac ObIno, HO CTpagaHus Hawwu nepenayT B pagocTb ANng Tex,
KTO OydeT XuTb NOCMne Hac, c4acTbe M MUP HaCTaHyT Ha 3emne, U NOMSHYT A0OpbIM
CNOBOM U1 GnarocnoBAT TeX, KTO XUBET Tenepb. O, Munble CECTPbI, XN3Hb Halla eLlé
He KOHYeHa. bygem »uTb! My3sblka urpaeTt Tak Beceno, Tak pagoCTHO, U, KaXeTcs, eLlé
HEMHOrO, U Mbl Y3HAeM, 3a4eM Mbl XXMBEM, 3a4eM cTpagaeM... Ecnm 6bl 3HaTh, ecnu Obl
3HaTb!

My3bika ugpaem ecé muwe u muwe; KyrnbiauH, eecénbil, ynbibarouulcs, Hecém
wiiany u manbmy, AHOpel ee3ém KOssiCo4Ky, 8 Komopol cudum Bobuk.

YEBYTbIKMH (muxo Haneeaem): Tapa... pa... bymbus... cuxxy Ha Tymbe s... (Yumaem
2a3emy.) Bcé pasHo! Bcé paBHo!
OJlblrA: Ecnn 6bl 3HaTb, ecnu Obl 3HaTb!
3aHasec
OR

B Who is the hero of Tpu cecmpnbi?

OR

10

15

20

25

C ‘In Tpu cecmpbi Chekhov depicts the shattering of hopes and values while advocating

compromise with the harsh reality of life.” Do you agree?
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M. BynrakoB, Pokossie slya

EITHER

A

OR

OR

Write a commentary on the following extract. You should explain the context in which it
occurs; comment on its content, use of language and the narrative techniques employed;

comment on its relevance to the work as a whole.

1-ro MoOHS Kamepy ycTtaHoBMNM B kabuHeTe lMepcukoBa, U OH XagHO Havan
ONbITbl C MKPOW NAMYLWKN, OCBELLEHHON Nyyom. OnbIThbl 3TM Aanu noTpacaroLme
pesynbratbl. B TeyeHne 2-x CyTOK U3 UKPUHOK BbINYNUIINCh ThICAYM FONIOBaCTUKOB.
Ho atoro mMano, B TeveHMe OAHMX CyTOK rOfoBacCTUKM BbIPOCAN HEOObIManHO
B NArywek, M 4O TOro 3MblX W MPOXOPMMBbLIX, YTO MOMOBUHA WX TyT Xe Obina
nepenonaHa Apyro NonoBUHOW. 3aTO OCTaBLUMECH B XWMBbIX Hadann BHE BCHAKMX
CPOKOB MeTaTb UKPY N B 2 OHA YyxXe 6e3 BCSAKOro fiyvya BbIBENW HOBOE MOKOMEHUe,
N Npu 9TOM COBeEpLUEHHO ©OecumcneHHoe. B kabuHeTe y4éHOro Havanocb 4YépT
3HaeT 4TO: rofoBacTMKM pacnonsanucb M3 KabuHeTa No BCEMY WHCTUTYTY, B
Teppapusix U NPOCTO Ha Nony, BO BCEX 3aKOyrKax 3aBblBanu 3bl4HblE XOPbl, Kak
Ha Gonote. MNaHkpaT, n Tak 6osiBwMics NepcukoBa Kak OrHs, Tenepb MUCMbITbiBanN
Mo OTHOLUEHWUIO K HEMY OOHO YYBCTBO: MEPTBEHHLIN YyXac. Yepes Hegento U cam
YY€HbIA MOYYBCTBOBAs, YTO OH Llaneer. MHCTUTYT HanonHumncs 3anaxom adupa
N UMAHUCTOrO Kamnusi, KOTOpbIM 4YyTb-4yTb He oTpasurics [llaHkpaT, He BoBpems
CHABLUMIM Macky. Paspoclueecs 60noTHOe NOKONEeHNe HakoHel yaanocb nepebutb
a4aMuy, KabUHETbI NPOBETPUTD.

ViBaHoBYy lNepcukoB ckasan Tak:

— Bbl 3HaeTe, lMétp CrenaHoBu4, OencTBue fyda Ha Aenteponnasmy wu
BOOOLLE Ha ANLIEKNETKY U3YMUTENBHO.

MiBaHOB, XOMOAHbLIA W COEPXaHHbLIM PKEHTNbMEH, nepebun npodyeccopa
HEeObObIYHbIM TOHOM:

—Bnagnmmnp WMnatud, 41O Xe Bbl TONKyeTe O Menkux paetansax, o6
nenteponnasme. byaem roBopuTb NPSMO: Bbl OTKPbIAW YTO-TO HECHbIXaHHOE. —
Bugumo, ¢ 6onbLion NoTyrom, HO BCE xe /IBaHoB BbigaBun n3 cebs crnoea: —
Mpodheccop NMepcrkoB, Bbl OTKPLIU NyY XN3HK!

Cnabas kpacka nokasanacb Ha bnegHbix, HEOpPUTLIX Ckynax [epcukoBa.

— Hy-Hy-Hy, — npoGopmoTan oH.

— Bbl, — npogomkan VBaHOB, — Bbl npuobpeTéte Takoe wums... Y MeHs
KPY>XMUTCS rorioea.

15

20

25

What do you consider to be most memorable about Pokossie siiya: the story’s plot, its

characters or Bulgakov’s literary technique?

‘Pokossle sitiya is a scathing satiric attack on the communist experiment and the champions

of the new order.” Do you agree?
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10 B. Maskosckun, Knon

EITHER

A

Write a commentary on the following extract. You should explain the context in which it
occurs; comment on its content, use of language and the dramatic techniques employed;
comment on its relevance to the work as a whole.

My3blKa Cbieparia myuw, oceeweHue beHearnbckoe; omx/ibIHygwas maorira npubnuxaemcs,
OHeMmes8 om eocmopea.

[MpUcbinKKWUH

Ha Jlynauapckown ynuue

S1 NOMHIO CTapblA AOM —

C LUMPOKOW TEMHOW NECTHULEN,
C 3aBeLUEeHHbIM OKHOM!..

,D,VIQGKTOQ

ToBapwuLm, nogxoguTe, He GonTecb, OHO coBceM cMupHoe. NogxoaunTe, 5
noaxogute! He 6ecnokontecsk: YeTbipe hunbrpa no 6okam 3agepxmBaroT
Bblpa)XeHWs1 HA BHYTPEHHEWN CTOPOHE KNETKN, N HapyXy nocTynawT
HEMHOroYMcrieHHble, HO BMNOMHE AOCTONHbIE cnoBa. PunbTpbl NpoYnLLaoTCA
eXeHEeBHO creumanbHbIMU CIIy>KUTenamu B npotueoraszax. CMoTpuTe, OHO cenyac
OyOeT Tak HasblBaeMoe «KYypUTbY. 10

[onoc n3 Ttonnel

AX, kakon yxac!

,ﬂI/IQeKTOQ

He 6ontecb — cenvac oHo ByaeT Tak Ha3blBaEMOE «BAOXHOBMATLCS».
CKpWNKMH, — ONPOKMHLTE!

(CkpunkuH msiHemcsi K 6ymbirike ¢ 800KoU.)

[onoc n3 tonnel

AX, He Hago, He Hapo, He My4yanTe 6eaHoe XMBOTHOE!

,ﬂI/IQeKTOQ

ToBapuLLn, 3TO XXe COBCEM He CTpaLLHO: OHO py4yHoe! CmoTpuTe, S ero BbiBedy 15
cenyac Ha TpubyHy. (MO0ém k knemke, Hadesaem riepyamku, ocMampueaem
rnucmornemsl, omkpbleaem 08epb, 8bi1800uM CKpUMKUHa, cmasum e20 Ha
mpubyHy, nogopadyusaem /lU4OM K Mecmam rMnoYémHbIX 2ocmed.) A Hy, CKaxuTe
YTO-HMOBYAb KOPOTEHbKOE, NoApaKasi YernoBevYbeEMY BbIPAXKEHWUIO, FONoCy U A3bIKY.

© UCLES 2018 9782/04/M/J/18
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CKPUNKUH

(MOKOPHO CMaHo8UMCS, rnokawiueaem, nodbiMaem aumapy u edpyea

obopadyusaemcs u bpocaem 83251510 Ha 3pumenbHbIl 3an. Jluyo CKkpurnkuHa

MeHsIemcsi, cmaHo8UMCs 80CMOPXXeHHbIM. CKpUNKUH ommajsikugaem OupeKkmopa,
webipsem eumapy u opém 8 3pumernbHbil 3an.) NpaxgaHe! bpaTtubl! Ceou!

PogHble! Otkyna? Ckonbko Bac?! Korga ke Bac Bcex pa3amopo3nnu? Yero X s oguH 20
B kneTke? Poaumele, 6GpaTubl, noxanTe ko MHe! 3a 4To X s cTpagatn?! paxaaHe!..

[onoca rocTtemn

— [eTten, yBeante OeTen...
— HamopaHuK... HaMOpAHUK emy...
— AX, kakown yxac!
— Mpodeccop, npekpatuTe! 25
— AX, Tonbko He cTpensauTe!
(Hupekmop ¢ eeHMUIIMOPOM, 8 CONMPOBOXOeHUU 08yX cryumerel, sbezaem Ha

acmpady. Cnyxxumesniu ommackusarom CKpurkuHa. JJupekmop npogempusaem
mpubyHy. Mysbika uzpaem myw. Cryxumernu 3adépausarom Kriemky.)

QMQGKTOQ

MpocTtute, ToBapuu... Npoctute... Hacekomoe ytomunocs. LLym n
OCBELLIEHNE BBEPIIM €r0 B COCTOSHME ranmoumHaunmn. Ycnokontecs. Huuero
TaKoro HeT. 3aBTpa OHO YCMNOKOUTCA... TUX0, rpaxgaHe, pacxoguTech, 4O 3aBTpa.
Myasblka, mapLu! 30
OR
B Consider the view that Kror is no more than a satire of NEP.

OR

C ‘Knon was a powerful play for its time, but has considerably less impact for posterity.” Do you
agree?
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11 A. ComkeHuublH, O0uH OeHb MeaHa [JeHucosuya
EITHER

A Write a commentary on the following extract. You should explain the context in which it
occurs; comment on its content, use of language and the narrative techniques employed;
comment on its relevance to the work as a whole.

Tenepb BOT rpe3nTcd: 3aboneTb 6bl Hegenbkn Ha ABe, Ha TpW, He HacMepTb
n 6e3 onepauun, HO 4YTOObl B BOMBHMYKY MONOXMWAW, — nexarn Obl, KaxeTcsl, Tpu
Hedenn, He LLIEBENbHYICS, a YK KOPMAT OyNTbOHOM MyCTbIM — Nafbl.
Ho, scnomuun LyxoB., Tenepb n B 60MnbHUYKE OTNEXY HET. C KaKMM-TO aTanom
HOBbIN AO0KTOp nosiBuncs — CtenaH [puropbuy, FOHKUA TakoW Oa 3BOHKWNW, cam 5
CyMYTUTCS, 1 BOMbHBIM HET MOKOK: BblAyMan BCeX Xoaa4mx 60MbHbIX BbIOHATE Ha
paboTy npu GOnbHULE: 3aropoAaKy ropoanTb, AOPOXKKM AenaTtb, Ha KIymbbl 3eMIo
HaHaluMBaTb, a 3UMOW — CHero3agepxaHue. FoopuTt, oT 6onesHn pabota — nepeoe
neKkapcTBo.
Ot paboTbl nowagn JOXHYT. ATO NoHMMaTb Hago. Yxavpakancs 6bl cam Ha 10
KaMeHHoOW knaake — Hebock Obl TUXO cuaen.
...A BoosywknH nucan ceoé. OH, Bnpasay, 3aHMMancs paboTon «J1IeBOn», HO
ansa Lyxoesa Henoctmxkmmon. OH nepenuckbiBan HOBOE AJSIMHHOE CTUXOTBOPEHME,
KOTOpOEe BYepa oThernarn, a cerogHs obelan nokasatb CtenaHy [puropbudy, Tomy
camomy Bpauy. 15
Kak aTto pgenaetca Tonbko B narepsix, CtenaH [puropbm4 n nocoBeToBarsn
BooByLLKMHY 00bsIBUTLCSA dhenbaLllepoMm, NocTaBun ero Ha paboTy denbalepom, u
cTan BOOBYLLKUH yunTbCs genaTb BHYTPMBEHHbIE YKOMbl HA TEMHbIX paboTsrax ga
Ha CMUPHbIX INTOBLI@X WU 3CTOHLAX, KOMY U B rOfIOBY HMKaK Obl HE MO0 BCTYNUTD,
yTo doenbAwep MOXeT ObiTb BoBCe He denbawepoM. bbin xe Konsa cTygeHT 20
nuTepatypHoro hakynbsTeTa, apecToBaHHbIA cO BTOporo kypca. CtenaH puropbuy
xoten, 4tTob OH Hanucan B TIOpbMe TO, Yero eMy He Aanu Ha Bone.
...CKBO3b [OBOMHbIE, Henpo3payHble OT Genoro nbga CTEKna ene ChblWHO
OOHEcCcs 3BOHOK pasBofa. LLlyxoB B3AoxHyn u BCTan. 3HOOMMO ero, Kak U paHblLue,
HO KOCaHyTb, BUOHO, HE NPOXOAMSO. BAOBYLIKNH NPOTSHYS PYKY 32 TEPMOMETPOM, 25
nocmMoTpern.
— Buanwb, HM TO HKU cé, TpuauaTb ceMb M ABe. bbino Gbl TpuaLaTb BOCEMb,
Tak Kaxgomy sicHo. A 1ebs ocBoboauTb He Mory. Ha cBow cTpax, ecrnv Xoyellb,
ocTaHbCs. [locne npoBepkn nocynTaeT AOKTOP 60NbHLIM — 0CBOOOANT, @ 300POBLIM
— OTKasuuk, u B BYP. Cxoam yx nydiue 3a 30HY. 30
LLlyxOB HUYEro He OTBETUN M HE KMBHYI AaXe, LWarky Haxnody4mn v Bbilen.

OR

B Describe and analyse the narrative structure and techniques employed in OduH deHb WNeaHa
JleHucosuya.

OR

C ‘In the characters depicted in OduH deHb NeaHa [eHucosuya, we see man’s innate capacity
for survival in the face of adversity.” Do you agree?
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12 B. BownHoBwuY, [Tymém 83aumHoU nepenucku

EITHER

A Write a commentary on the following extract. You should explain the context in which it
occurs; comment on its content, use of language and the narrative techniques employed;
comment on its relevance to the work as a whole.

W yepes aBe Hegenu nony4yun HoBoe NMcbMo. Jllogmuna nucana Tak, kak 6yaTto
HUYero He Cry4mnocs:

«BaHs, Bawe nucemo no nyunnu, 6onbwoe cnacmbo. Y Hac BCE No cTapomy.
Mama He MHoOro Gonenv BepXHUM KaTapoM AblxaTenbHbIX MNyTen, Tenepb Mo
npasunucb. Cocepa Hawero HOpky KpblHMHA ygapuno TOKOM, Korga OH Mo 5
YMHAN TeneBun3op. Hawm mMyxuku 3a konanu ero B 3emsto, a Hago Obino genatb
NCKYCCTBEHHOE AblXxaHue POT-B-pOT, B pe3ynbraTe Yero fetanbHbIl UC Xoa He K3

OexeH.
BaHs, a9 xo4y coobLmTb BamMm OrpoMHY0 pagocTb, KOTopas nepe NofHSeT BCHO
MOtO Ayuly u cepaue. Y Hac bygert... pebéHok!!! Kak Bbl Ha 310 cMOTpuTe, a???» 10

ANTbIHHWK Ha 3TO NMOCMOTPEN TakK, YTO B rnasax y Hero notemHeno. B cBoém
OTBETE OH Hanucarn:

«JllogMuna, Bbl 3TV CBOM LIYTKM BpockTe, NMOTOMY YTO Mbl Obifi C BaMu TOSbKO
OOVH pa3 1 TO eLlé HendBecTHO. OTYero Bbl AOMMKHbI ObINM NPEAOXpPaHATLCA, ecrnn
Ha cebsi He Hapgeanucb. Tem Gonee, YTO C HE3HAKOMbIM MYXXYMHOW, C KOTOPbIM 15
00 3TOro He ObINM NMNYHO 3HAKOMbI, @ 3HAKOMCTBO ObIfl0 HA OCHOBAHUW B3aMMHOWN
nepenuckn, Kyda Bbl NOASIOXKUIM (POTO, rae Bbl CHMManuce o Pesonwoumn. A
ecnu y Bac byget pebEHOK, To OH OydeT He MOM, YTO MOXET MnokasaTb cydebHas
aKcnepTmsa, Bbl ABnsetecb Meamkom MO 300pPOBbLI0 HACENeHUA U OOSMKHbl 3TO
XopoLlo cebe 3HaTb 1 3apybuTb Ha CBOEM HOCY. A OT NMMPOroB BalUMX MEHSI AAaBHO 20
TOLUHWT, K YeMy 1 OCTaloCb He BaLl MBaH».

OTO NUCbMO OH TaKke OTNpaBui AonnaTHbiIM. HecMoTpsi Ha 3TO, OHa
npogornkana perynapHo nmcaTb, akkypaTHO OTAEensst NPUCTaBkM OT OCTallbHbIX
yacTen crosa n coobLasd ANTbIHHMKY CTAHLMOHHbIE HOBOCTU, C KEM YTO CITy4MIIOCh.
W paxe korga ANTbIHHMK NepecTtasn oTBeYaTb Ha €€ NMcbMa W nepecrtan Ux Yitatb 25
N, He yMTas, BKNagbiBan B KOHBEPT U OTNpaBNAN Ha3ad AonnaTtHbiM, JllogMmuna He
oT4yasnach, He onycTuna pyku, a npogoskarna niucatb ¢ 3aBUAHON HACTOMYUBOCTBIO.

OR

B Describe and analyse those aspects of [Tlymém e3aumHol nepenucku which resulted in it
being banned in the USSR for 20 years.

OR

C ‘[lymém e3aumHou nepenucku is a brilliant satire of Soviet life.” Do you agree?
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13 W. 'pekoBa, Bdosuti napoxod

EITHER

A

OR

OR

Write a commentary on the following extract. You should explain the context in which it
occurs; comment on its content, use of language and the narrative techniques employed;

comment on its relevance to the work as a whole.

OHa Obina cTpawHa co cBoumMM Borocamu, no-6abbn cobpaHHbIMKU B MY4OK,
C ManeHbKUMKU Cyxnumm rmasamu. Hu o kakon nbeu peun 6biTb HE MOro. YTo xe
Tenepb OT Hero Tpebyetca? XeHutbcs, 4To NMn? HeeBo3amoxHo. B gecatom knacce!
M kak oH matepu ckaxet?

— W 410 X Tenepb genaTtb? — CNPOCKI OH, n3beras eé rnas.

OHa monyana.

— XeHutbes, 4to Nn?

CeeTka 3axoxoTana.

— YKeHuTbcs! Bbl TONBKO HA HEMO NOCMOTPUTE — XKEHUX C connen!

— A 4TO Xe genartb?

— UYrto Bce, korga nonagytca. A yxe croBopunacb C OOHOW, caernaet
Aéweo. — OHa HasBana cymmy. Bagum obomnen. — MNonosunHa y MeHs ecTb, Haao0
eLé cTonbko xe. A gymana, Thl...

— Het y meHs, CeeTka.

— Y martepu BO3bMMW.

— He gact oHa. [la n HeT y Heé.

— Hy, poctaHb rae-Hubyapb. Tbl e MyX4nHa.

Bagum TockoBan cmepTenbHo.

— NagHo. Monpobyto.

— CwmoTpun, Tonbko ckopen. MHe He no3xe naTHMUbl Hago. OHa Tpebyet
Brepén, a ceroqHsi BTOPHUK.

— [oBopto, noctapatock. Hy, noka.

— So long, — ckasana CeeTka no4yemy-TO MO-aHIIIMNCKN N PYYKOW noTpscna
no-3arpaHM4YHOMY, NaJoHbIO BNepés.

Bagum ckpunHyn ay6amu. Llenbie ropbl BpaHbs!

[eHbrn oH goctan y Agbl EdpmmoBHbl. Mpuwnock en BcE pacckasaTtb — 6e3
3TOoro He gaeana. Aga EduvmoBHa y»xacHynacbk, HO 1 NpuLUna B BOCTOPT:

— Tbl eé nodun, nobun?

— Hy, no6bun.

— BeaHble getn! Ho Tbl MHe fan CnoBo, YTO 3TO B NOCMEAHMIA pas.

CnoBo OH Aan OXOTHO, OH M cam ObIn B yXace OT Toro, BO 4To BnyTancs. B
YeTBepPr OH OTHEC AeHbrm CBeTke. B NsATHMUY OHa B LUKOMNYy He npuwna, B cybooTy
ToxXe. Bagum paspbiBancsa TpeBoron n packasiHuem, Boobpaxan cebe xygwee —
yto CBeTKa ymepna unm BCE pacckasana maTtepu, 1 Ta nobexuT xanosatbcs. 3a
cy660Ty 1 BockpeceHbe OH BECb M3METasncs, a B NoHedenbHuk CBeTka npuiina B
LIKOMY KaK HM B Y€M He ObiBano, gaxe He brniegHas n BONOCHlI ONSATb MO Mfieyam
pacnyctuna. Bcé Bpana. Bagum gan cebe cnoBo He nobuTb HUKOrAa.
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Consider the view that Bdosut napoxod is fundamentally a hymn of praise to the enduring

strength of Soviet womanhood.

‘Vadim is no more than a monster, the worst kind of Soviet man.” Do you agree?
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